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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
B ton University Baroque Orchestra 
252nd concert in the 2010-11 season 
George Frideric Handel from op. 4, No.5 in G 
(1685-1759) 
Passacaille 
Menuet 
April 20, 2011 
Marsh Chapel 
Antonio Vivaldi 
(1678-1741) 
Concerto in G minor for Two Cellos, RV 531 
Johann Sebastian Bach 
(1685-1750) 
J. S. Bach 
Allegro 
Largo 
Allegro 
Cora Swenson, Baroque cello 
Brian Howard, Baroque cello 
14 Canons on the "Goldberg" bass 
Coffee Cantata, BWV 211 
Emily Cania, soprano 
Gregory Zavracky, tenor 
Will Prapestis, baritone 
BU Baroque Orchestra 
Baroque flute: Kateri Chambers 
Recorder: Mufan Chan 
Baroque oboe: Lindsay Fernandez-Hollingshead 
Baroque violin: Chen-Ti Lin, Hyun-Ji Kim, Adele Ohki, David Palumbo, 
Jane Starkman,* Megumi Stohs, Lena Wong* 
Baroque viola: Joy Grimes 
Baroque cello: Cora Swenson, David Cruz 
Baroque bass: Reginald Lamb * 
Harpsichord: Dylan Sauerwald 
* denotes Boston Baroque musician 
Texts and Translations 
Bach, Coffee Cantata 
1. Recitative: Narrator 
Be quiet, stop chattering, and pay attention to what's taking place: here comes 
Herr Schlendrian with his daughter Lieschen; he's growling like a honey bear. ·. 
Hear for yourselves, what she has done to him! 
2. Aria: Schlendrian 
Don't one's children cause one endless trials & tribulations! What I say each day to 
my daughter Lieschen falls on stony ground. 
3. Recitative: 
[Schlendrian] You wicked child, you disobedient girl, oh! When will I get my 
way? Give up coffee! 
[Lieschen] Father, don't be so severe! If I can't drink my bowl of coffee three times 
daily, then in my torment I will shrivel up like a piece of roast goat. 
4. Aria: Lieschen 
Mml how sweet the coffee tastes, more delicious than a thousand kisses, mellower 
than muscatel wine. Coffee, coffee I must have, and if someone wishes to give me 
a treat, ah, then pour me out some coffee! 
5. Recitative: 
[Schlendrian] If you don't give up drinking coffee then you shan't go to any 
wedding feast, nor go out walking. Oh! when will I get my way? Give up coffee! 
[Lieschen] Oh well! Just leave me my coffee! 
[Schlendrian] Now I've got the little minx! I won't get you a whalebone skirt in 
latest fashion. ' 
[Lieschen] I can easily live with that. 
[Schlendrian] You're not to stand at the window and watch people pass by! 
[Lieschen] That as well, only I beg of you, leave me my coffee! 
[Schlendrian] Furthermore, you shan't be getting any silver or gold ribbon for 
your bonnet from me! 
[Lieschen] Yes, yes! only leave me to my pleasure! 
[Schlendrian] You disobedient Lieschen you, so you go along with it all! 
t 
( 
6. Aria: Schlendrian 
Hard-hearted girls are not so easily won over. Yet if one finds their weak spot, ah! 
then one comes away successful. 
7. citative: 
(~ ndrian] Now take heed what your father says! 
[Lieschen] In everything but the coffee. 
[Schlendrian] Well then, you'll have to resign yourself to never taking a husband. 
[Lieschen] Oh yes! Father, a husband! 
[Schlendrian] I swear it won't happen. 
[Lieschen] Until I can forgo coffee? From now on, coffee, remain forever 
untouched! Father, listen, I won't drink any. 
[Schlendrian] Then you shall have a husband at last! 
8. Aria [Lieschen] 
Today even dear father, see to it! Oh, a husband! Really, that suits me splendidly! 
If it could only happen soon that at last, before I go to bed, instead of coffee I were 
to get a proper lover! 
9. Recitative: Narrator 
Old Schlendrian goes off to see if he can find a husband forthwith for his daughter 
Lieschen; but Lieschen secretly lets it be known: no suitor is to come to my house 
unless he promises me, and it is also written into the marriage contract, that I will 
be permitted to make myself coffee whenever I want. 
·a 
A cat won't stop catching mice, and maidens remain faithful to their coffee. The 
mother holds her coffee dear. The grandmother drank it also. Who can thus 
rebuke the daughters? · 
·~--------.................... .. 
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We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trombone "' 
Steven Ansell viola • Richard Menaulhom 
Edwin Barker double bass• Suzanne Nelsen bassoon 
Cat Basrak viobl Craig Nordstrom, clarinet 
hang violin Toby Oft trombone 
Ia Diaz, violin Elizabeth Ostling flute 
Daniel Doi\a pedagogy Ken Radnofsky saxopl10ne 
Jules Eskin cello Richard Ranti bassoon 
Carol>;> Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske hom • 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • English /10m 
Katie Lansdale vwlin Ethan Sloane clarinet • 
Benjamin Levy double bass Jason Snider /10m 
Lucia Lin violin • Samuel Solomon 
Malcolm Lowe violin percussion 
Dana Mazurkevich violin James Sommerville horn 
Yuri Mazurkevich violin • Linda Toole flute • 
Ikuko Mizuno violin Lee Vinson percussion 
John Muratore guitar 
George Neikrug cello ++ PIANO 
James Orleans double bass Anthony di Bonaventura • 
Leslie Pamas cello Maria Clodes-Jaguaribe • 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschi-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaum, violin Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violin ++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin • 
Jessica Zhou harp ORGAN 
Nancy Graner! 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Ken Amis tuba Michelle Alexander • 
Jennifer Bill saxophone Sarah Arneson "' 
Peter Chapman trumpet Penelope Bitzas • 
Geralyn Coticone flute Sharon Daniels • 
1' · t Dwyer flute James Demler • 
verson trumpet • Gary Durham 
' 
errillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoo11 Susan Ormont 
John Heiss flute Bonnie Pomfret· 
Gregg Henegar bassoo11 Jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass trombo11e Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Michael Culler, Head Recordi11g E11gi11 eer 
Oshin B. Gregorian, Ma11ager, Opera l11stitute 
Diane McLean, Stage Ma11ager 
Shane McMahon, Recordi11g E11gi11eer 
Ephraim Eric Roberson, Scheduli11g a11d Programs Coordi11ator 
Kris Sessa, Libraria11 
Martin Snow, Keyboard Tedmicia11 a11d Restoratio11 
J. Casey Soward, Ma11ager of Productio11 a11d Perfonllallce 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofTireatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
A! do Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau • 
Laura Jeppesen Andre de Quadros • 
viola da gamba Jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Higgins • 
Catherine Liddell lute RonKos"' 
Martin Pearlman Warren Levenson 
Baroque ensembles • Roger Mantie • 
Robinson Pyle Sandra Nicolucci • 
natural tmmpet Evan Sanders 
Marc Schachman 
Baroque oboe CONDUCTING 
Jane Starkman David Hoose • 
Baroque violin, viola Ann Howard Jones • 
Peter Sykes harpsichord • Scott Allen Jarrett 
David Martins 
MUSICOLOGY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck • Phyllis Curtin ++ 
Ami Heimir Ingolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie ,. Angie Jepsen 
Joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Polatin 
Jeremy Yudkin • Christien Polos 
Jeffrey Stevens • 
COMPOSmON Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigaiia 
Varian Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg • LorenaTecu 
Samuel Headrick • Noriko Yasuda 
David Kopp• Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
KettyNez • Department Chairs 
John Wallace • represented in bold 
Steven Weigt • 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies a11d Perjon11a11ce 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Educatio11 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies a11d Perfonllallce 
Ann Howard Jones, E11sembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
April21, 22, and 23, 7:30pm 
Sunday, April 24, 2:00pm 
Wednesday, April27, 8:00pm 
Friday, April29, 8:00pm 
Tuesday, May 3, 8:00pm 
Thursday, May 5, 8:00pm 
Mainstage Op-
Romeo et ]uli. 
Music by Charles Gounod 
Libretto by Jules Barbier and Michel Carre 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Allison Voth, supertitles 
Boston University Theatre, Mainstage 
ALEA III: Percussion International 
Samuel Z. Solomon, percussion soloist 
Tsai Performance Center 
Concert of Student Works 
Martin Amlin, director 
Concert Hall 
Boston University Symphony Orchestra 
Featuring winners of the Soloists' Competition 
Tsai Performance Center 
Time's Arrow New Music Ensemble 
Rodney Lister, director 
Concert Hall 
Boston University Theatre, Mainstage, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marshall Room and Concert Hall, 855 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
